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Amadeo ROLDAN (1900-1939), the Cuban mulatto composer, was
born in Paris. He studied violin in Madrid, and composition in Havana
with Pedro Sanjuan. In 1924, Roldan was concertmaster of the Orquesta
Filarmonica in Havana, and in 1932 succeeded Sanjuan as conductor, a
position he held up to the year of his death. All of Roldan's music is
inspired by Afro-Cuban folklore. His first important work was Obertura
Sobre Temas Cubanos, performed by the Orquesta Filarmonica of Havana
on November 29,1925. There followed Tres Pequenos Poemas, first per-
formed in Havana on January 9,1927. The first of these poems, Oriental,
introduces the atmosphere of eastern Cuba; the second poem, Pregon>
is derived from a street vendor's cry; and the third movement, Fiesta
Negra, is based on Afro-Cuban motives. The spirit of Negro ritual music
finds its most powerful expression in Roldan's ballet La Rebambaramba,
in which he employs Cuban percussion instruments in six separate groups.
An orchestral Suite of five numbers arranged from this ballet was per-
formed by the Orquesta Filarmonica in Havana on August 12, 1928.
Roldan's ballet El Milagro de Anaquille was produced in Havana on
September 22, 1929. Other works of Roldan inspired by Afro-Cuban
rhythms are Danza Negra, for high voice and seven instruments (first
performed in Paris on April 23, 1929), Chango, and Poema Negra for
string quartet (1930). Further, there are Motives de Son (1930), for
high voice and nine instruments, and 5 Toques (subtitled respectively
De Marcha, De Rito, and De Baile) for chamber orchestra (1931). Of
interest from the instrumental standpoint are Roldan's Ritmicas. The first
four, written for flute, oboe, clarinet, bassoon, horn, and piano, were
presented in Havana on August 3,1930. Ritmicas Nos. 5 and 6 are scored
for Cuban percussion instruments only, including the Quijada del Burro
(Jawbone of an Ass). New Music has published the orchestral score of
Motivos de Sony and the vocal score of three numbers from the same
suite. The scores of the Obertura Sobre Temas Cubanas and La Rebam-
baramba are included in the Fleisher Collection in Philadelphia.

Eduardo SANCHEZ DE FUENTES (1874-1944) was born and died in
Havana. He studied piano and musical theory. At the age of eighteen
Sanchez de Fuentes wrote his first piece, a Habanera entitled Tiiy which
was published in 1894, and soon acquired universal popularity. Subse-
quently he devoted his energies to the cultivation of Cuban national
music. In 1911 he was appointed secretary of the Music Department at
the Academy of Arts and Letters in Havana. Sanchez de Fuentes wrote